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The "Image" and "Meaning"in the Book Cover Design

QIAN Tie—yu, WANG Wen
(Nanchang University, Nanchang 330031, China)

ABSTRACT: Objective It aims to research the manifestation and mutual relationship between "image" and "meaning" in

the book cover design. Methods From the cultural identity of the book cover, it described the function and source of the

"meaning" of book cover, and analyzed the expression of "meaning"” of cover design and the conception and layout of

"image". Conclusion Book cover design is a kind of art for "image" and "meaning". "Image" is the body, and is attached to

the life that "meaning" endows. "Meaning" is the soul, and is presented as "image" ,and also decides "image".
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Fig.1 Book design "the Longmen Grottoes"
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Fig.5 Wu Yong "A Soul Haunted by Painting"
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